I THINK I KNOW \] 
SOMEONE WHO WOULD 
LIKE THIS. WHAT DO. § 
YOU THINK,DEVIL? 


T ASSURE YOU, SIR, 
THAT ANTIQUE’ |S 

OVER FIVE THOUSAND 
YEARS OLD, A FINE 
SPECIMEN AND 
A FINE BUY. 


/ 
Boy 


. 
ad 


Oi # 
arty 7 


WHAT CITY IS THIS? 
EVERYTHING HAPPENS 
DOWN HERE. YOU 
NEVER KNOW WHOM 
a pe TALKING 


CITY? ALEXANDRIA? 
AND THE COUNTRY 
IS EGYPT, AND THE 
ONT ET IS 


TEN THIRTY. AND 
COULD YOU TELL ME, 
PLEASE, WHAT 
CITY IS THIS ? 


LOOK 
RICH WOMAN. 
ALONE J 


NEVER MIND THE GAG! 
a Ht or Oh 
BITES! sie ie a 


7 


s- 


4a 
TOMORROW = THE ANT!IQU 


— 


{ Er-er-- A MISTAKE, 
A RIDICULOUS 
MISTAKE, SIR/ 
MY ASSISTANT 
MUST HAVE -- 


A RARE PIECE, SIR, 
GUARANTEED OVER —\ 
FIVE THOUSAND YEARS 
OLD. A REAL BUY FOR 

SOMEONE WHO 
APPRECIATES 
ANTIQUES. 


--FORGOTTEN TO 
TAKE THE TAG OFF,EH? 
SAY--DID YOU HEAR 
SOMETHING, 
OUTSIDE? 


\ 


oil 


I'LL TAKE THE TAG DON’T BOTHER. BY THE 
TIME I COME BACK TO 

YOUR SHOP, IT’LL BE 

A REAL ANTIQUE! 


oo 
7 


Wa 


 Jomovuur = THE GIRL 


THEY TOOK THE GIRL UP HERE. sl 
QUIET, DEVIL. THOSE 

BOYS ARE HANDY 

WITH A KNIFE. 


NO# DON’T LOCK ME . 
UP! TAKE MY JEWELRY. 
ae WANT 


| YOU GOT MY JEWELRY 
i -- BUT YOU CAN'T 
LOCK ME UPS 


\ 


GET HER JEWELRY 
AND LET’S GET OUT 
OF HERE! WE 
MAY HAVE 
BEEN SEEN! 


WE CAN LOCK HER IN 
HERE AND MAKE AN 
EASY GET-AWAY. 


IT'S THE GIRL WHO WAS IN THE 
CURIO SHOP -- WHO WANTED TO 
KNOW WHAT CITY THIS WAS J 
SOMETHING MIGHTY STRANGE 
HERE! IN WE GO, DEVIL? 
LOOKS LIKE A 

DOG-FIGHT. 


SORRY TO BE RUDE, HE'S GONE THATS THE TOP FLOOR! 
YOUNG LADY. I'LL UPSTAIRS / WE HAVE HIM 
INTRODUCE MYSELF 
LATER, WHEN 
THERE'S MORE ( 

) C4 


DO YOU MIND TELLING If 
ME WHO YOU ARE AND fi 
WHY YOU DIDN'T iN 
KNOW WHAT CITY 
YOU'RE IN ? 


SORRY TO BREAK INTO 
YOUR KITCHEN, LADY. 

NEVER MIND KEEPING 
THE SOUP WARM. 

WE WON’T BE 


CRAZY MAN WENT (| 
OUT WINDOW! NOW 
YOU! DO YOU THINK 


WE’LL HAVE TWO SECONDS’ 
BREATHING-SPELL UP 
HERE. I’M NOT 
INQUISITIVE -- BUT 


S DON’T ASK ME 
ANYMORE. I 

CAN'T TELL YOU 
=-ANYTHING / 


CL es 


eS 


NEXT WEEK = THE BATTLE OF THE ROOFTOPS. 


Wg ircry Ye 9 
lift, 


YOUNG LADY, THAT GANG WILL THAT’S UNIMPORTANT. 
BE ON OUR NECKS ANY MINUTE. a N’T WASTE. TIME 
TELL ME,WHO ARE BUT TO PONIES. YOU 
YOU-- AND WHAT I--CAN‘T PRETENDED NOT TO 
A - TELL YOU WHO KNOW WHAT CITY 
poorrop |p HERE ANYTHING. 


BEY IS COMING UP 
WE GOAT THEM, ALL 
/ GANG HAS JUST 
fp icles STOLEN YOUR - 
JEWELS, DON’T 


GOIN | eee DION’T ANYBODY EVER TELL 
STICKER ON ME, YOU NOT TO_POINT KNIVES 


ARE YOU ? : AT PEOPLE ? ROUGH 
f TREATMENT CALLS 


SO YOU FELLOWS 
REALLY WANT TO MIX, 
DO YoU? 


SIGN OF THE 
SKULL! THE 
PHANTOM 


is 


ON THE JAW OF HIS FALLEN COMRADE, HE 
SEES THE DREADED MARK, KNOWN AND 
FEARED THROUGHOUT THE ORIENTS 


THE TALL ONE -- 
WHICH ONE THE ONE WHO’S ; 
GOT YOUR RUNNING AWAY. 
JEWELRY? 


I--I CAN’T-- WAIT FOR ME, I’LL BE BACK/ 
PLEASE BELIEVE WHEN I DO, YOU’VE GOT 
MES TO STOP BEING 
MYSTERIOUS! 
DEVIL, STAY 
WITH HER! 


“JUST ALITTLE MORE 
BE AWAY 
he 


PHANTOM |f 

CHASES THE 
FLEEING 
JEWEL- 
THIEVES ~~ 

A WEIRD 


PURSUIT 
OVER THE 


ROOFS OF 
ALEXANDRIA. 


DING THE LADDER GONE, THE PHANTOM 
DOES NOT HESITATE---AND DIVES HEAD- 
LONG TOWARDS A JUTTING FLAGPOLE-- 


HERE ARE THE GIRL’S Seva Ye ANB WHY ae ae 
WELS. NICE BUNCH ee 

oF NOT TO KNOW WHAT 

THIS CITY WAS -- 

AND WOULDN’T 

TELL HER 

NAME -- ? 


GONE / AND DEVIL WITH 
HERS LEAVING ME WITHA 
POCKETFUL OF HER 


HERE ARE THE OTHER BOYS, 
JUST WHERE WE LEFT 
‘THEM -- BUT-- 
WHERE |S 


HERE'S THE POLICE 
STATION, SIR. CAN NOT 
I GIVE YOU 

A HAND? f 


NECESSARY, 
THANKS. 


COOL THESE FELLOWS 
OFF IN THE JUG, ON LOOKS LIKE THEY 
CHARGES OF ATTEMPTED WERE ON THE 


ROBBERY AND RECEIVING 
es ENDS 
[i ~) A 


ASSAULT ? 


THAT GIRL LEFT WITH HER 
DIAMONDS WITH ME AND 
TOOK DEVIL! WOULON’T 
TELL ME HER NAME. 
WHERE, TO LOOK 

NEXT ? ; 


WAIT/ YOU HAVE TO | 
MAKE FORMAL 
CHARGES -- GIVE) 38 
ME THE } 
DETAILS! 


I DID. HAVEN’T ANY TIME TO 
CHEW THE RAG, OFFICER. I’VE § 
GOT TO FIND ALADY AND 


PARDON ME. DID YOU 
SEE A LADY AND 
A WOLF GO BY 


HUH? LADY ANDA 
WOLF 2 HOW DO 
YOU SPELL IT? 


LADY AND A WOLF. 


1S THIS THE 
PLACE 
m DEVIL? 


SHE WAS HATLESS 
AND WORE A 
FUR COAT. 


Went 


tat 


Tm 


4a] 7 
my 


OH! LADY AND A WOLF, 
NO -- YOU BETTER 
GO HOME AND 
SLEEP IT OFF, 
YOUNG MAN. 


HMM~-YES.ROOM \ 
305 PLEASE. HELLO? 
THE JEWELER IS HERE, 
SHALLI SEND HIM UP? 
NO® YOU’LL COME 
DOWN. RIGHT. 


we Vi TIT 
1 
7 


; 


DEVIL,OLD FELLA. HERE YOU 
AREY WHERE HAVE YOU -| 
BEEN ? WHERE’S YOUR 

LADY FRIEND? TAKE 

ME TO HER, 

FELLA. 


I'M A--er--JEWELER. SHE 
LEFT SOME DIAMONDS 
WITH ME TO BE RESET. 
GAVE ME THIS ADDRESS, 
BUT FORGOT TO LEAVE 
o HER NAME. 


I’M SORRY, BUT YOU 
CAN’T SEE A GUEST 
WITHOUT KNOWING 
HER NAME. IT’S 


| 


red + — 4 
a ' 
i 


Weta 


= 
i) 


aT 
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THAT’S NOT MINE. I LEFT 
NO JEWELRY WITH YOU, 
OR ANYONE ELSE, 

CLERK, PLEASE SEE 

THAT I’M NOT 

DISTURBED 

AGAIN. 


I Bs 
Pe ee? 
0% 
] sg’, a 


THERE--MUST BE WE WON’T HAVE OUR GUESTS 7 CLERK SAID 305. THAT WOULD 
SOME MISTAKE. DISTURBED THIS WAY! 
THIS IS HER LEAVE NOW ORI’LL CALL 

THE POLICE. AND DON’T 


IT ON TOO 
THICK. 


TAKE IT EASY, YOUNG LADY. I'VE NEVER SEEN YOU 
I’VE BROUGHT BACK YOUR BEFORE IN MY LIFE/ 


DIAMONDS. BEFORE I GET OUT’ 
LEAVE, YOU'RE GOING | >. 
TO HAVE TO DO y.—- 


A LITTLE ao 
EXPLAINING.) iy 


I’VE NEVER SEEN YOU/ | YOU’RE TRYING TO DENY 

BEFORE IN MY LIFE/ THAT THIS IS YOUR I FOUGHT ALL OVER THE 
NOW GET OUT OR JEWELRY 2 THAT é ROOFTOPS OF ALEXANDRIA 
I'LL CALL THE CLERK/ YOU WEREN’T TO GET THIS 
THE POLICE / ROBBED ? STUFF BACK 


A WOMAN -- WE'RE GOING BACK 
CALLING FOR TO THE ROOF -~ UNTIL 
P WE GET THIS 
STRAIGHTENED 
OUT. 


NOW, YOUNG LADY, OH--IT’S MY JEWELRY, AND I REMEMBER ALL IN A DAY'S 
START REMEMBERING -- OF COURSE, AND I YOUR DOG--OR WOLF. J WORK. WHY DID 
REMEMBER THE HE CAME BACK WITH YOU ASK WHAT 


-- AND EXPLAINING 
ATTEMPTED ROBBERY ™ | ME. OH, YOU WERE CITY THIS WAS? 
--AND HOW YOU MARVELOUS / 
FOUGHT ON THE ROOF 
-- IN YOUR 
STRANGE 
COSTUME- 


BECAUSE I I DON’T KNOWS THAT’S 
DIDN’T KNOW. HOW ABOUT, JUST ITf I REMEMBER 
YOUR NAME. ASKING THE NAME OF 
THE CITY. BEFORE 
THAT--I CAN‘T 
REMEMBER 
ANYTHING! 


RASA ey SI, 
Sam: 


Be 


j 


CONTINU€D 


orcas 


I CAN’‘T REMEMBER 
ANYTHING. MY NAME 
--HOW I GOT HERE -- 
WHERE I CAME FROM 
DO YOU BELIEVE ME? 


YES. THE DOCTORS CALL 
IT AMNESIA, BUT YOU 
MUST HAVE REGISTERED 

AT THIS HOTEL. 


1 DON’T KNOW. 
I WAS AFRAID-- 
IT’S ALL BEEN 
$0 MIXED-UP. 


THE THING TO DO IS TO TAKE 
YOU TO A DOCTOR WHO*LL 
KNOW HOW TO TAKE 
CARE OF YOU. 


AMNESIA IS USUALLY CAUSED BY A 
GREAT SHOCK. WE MUST TRY TO 
MAKE YOU REMEMBER 
SOMETHING. NOW, jg 

WE’RE IN a? 


I’VE NEVER BEEN 
HERE BEFORE= 


NOT WITH MY REAL NAME. 

I CALLED MYSELF MISS BANKS. 
THERE WAS A BANK ACROSS 
THE STREET. IT WAS THE 
ONLY THING I COULD 

THINK OF. 


WHY DID YOU 
PRETEND NOT 10 
RECOGNIZE ME ? 


WELL,I’D PREFER TO CALL & 
INA DOCTOR, BUT I'LL } 
SEE WHAT I CAN DO. 


[ NO, PLEASE DON’T. 
I MAY HAVE DONE “= 
SOMETHING -- TERRIBLE, | 
BEFORE. I'VE GOT T0 
REMEMBER -- 
FIRST? — 


im 
Z _ se 


tomorrow = THE ATTEMPT 


WE’LL START OFF WITH NAMES. 
MAYBE WELL HIT YOURS. 
ANNABELLE, 

AGNES, 

AMELIA, 

BERTHA, 

BETTY-- 


LOUISE, 
LAURA, 
LUCY- 


I TELL YOU, IT'S 
) NO USE. I CAN’T 
REMEMBER A 
=~ THING. 
LIVERPOOL, gas 
SAN FRANCISCO-- L aa 


I BELIEVE THERE'S 
A MISS BANKS 
REGISTERED 


OH--IT’S NO 
USE. 


BUCK UP. WE’VE ONLY 
STARTED. WHEN IT 
COMES BACK, IT“LL 
COME LIKE A FLASH. 


) I DON’T KNOW. I’M NOT SICK. 

a-7| IF I SAW SOMEONE I HAD 

! KNOWN, I'D RECOGNIZE oli 
sl il 


YOU APPEAR WELL-TO-DO. 
YOU MUST HAVE A 
FAMILY OR FRIENDS. 
THEY WOULDN'T 4° 
LET YOU JUST 
DISAPPEAR. 


HIM, I’M SURE. 


CALL HER PLEASE. TELL 
HER THAT HER GUARDIAN, 
COUNT PHAROS, 

IS HERE ? 


COUNT PHAROS ? 
MY GUARDIAN--/ 
I’LL BE RIGHT DOWN: 


WELL, MY DEAR GIRLJ 
YOU’VE CERTAINLY 


COUNT PHAROS? 
LED US A MERRY 6. I 


MY GUARDIAN ? 


YES, YES, MY DEAR, 
THAT’S QUITE 
ALL RIGHT. 


YOU CLAIM 10 BE MY * 
GUARDIAN, BUT I WON'T 
GO WITH You! 

I'VE NEVER 

SEEN YOU 

BEFORE. 


I DON’T REMEMBER THAT 

I HAD A GUARDIAN -- 

BUT THEY’VE FOUND 
ME! AT LASTS 


Ir ( 


I'VE NEVER SEEN 
YOU BEFORE IN 
MY LIFE / 


YOU SEE, CLERK, 
MY WARD |S 
SUFFERING FROM 
AMNESIA --LOSS 
OF MEMORY: 


YES. YOUR, 
NIGHTMARE'S } 


I UNDERSTAND, 


COUNT PHAROS. fy 


TAKE HER HAS SHE REALLY FORGOTTEN HIM? 
TO THE ' SHE PRETENDED SHED NEVER 
CAR. SEEN ME BEFORE--BUT THAT _1lf 
we WAS JUST AN ACT. : 
IS THIS ANOTHER 7 
ONE--OR IS THE 
COUNT PUTTING 


THIS IS GETTING ME DIZZY! IS FORGETTING <_ 
THAT SHE HAD A GUARDIAN PART OF HER 
AMNESIA? OR WAS SHE JUST 

PRETENDING NOT TO KNOW HIM? 

IF SHE REALLY HADN'T 

SEEN HIM BEFORE, 

WHERE DOES HE 

FIT IN® 


RS) Ney 
Wo Sa ————— — 
ae SSS. / 
a DIRS 


I DIDN'T HAVE TIME TO YES,SIR, WE 


IO NEVER SLEEP IF I BUY A TICKET. CAN I CAN FIX YOU 
GET A CABIN ON UP. 


LET HER GO WITHOUT 2 
KNOWING THE © THIS BOAT” 


So THE PHANTOM JOINS THE SHIP CARRYING 
THE GIRL AND HER GUARDIAN --OR IS COUNT 
PHAROS HER GUARDIAN® IT% GOING TO BE 
STRANGER THAN THE PHANTOM SUSPECTS J 


YES, 1'M I WAS AT THE SAME HOTEL AS 
COUNT PHAROS. 
WHO ARE 


YOu ? 


I HEARD ABOUT HER CASE. 
AMNESIA, 
ISN'T IT? 


) BUT !T COULDN'T 
HURT ANY THING TO 
HAVE HER 
EXAMINED 


THAT DON’T CONCERN | 
. You?! 


N It a 


BUT SHE'S A FRIEND 
OF MINE. WHAT HARM 
IS THERE IN LETTING 
ME TALK TO HER? 


NO, YOU CAN’T SEE 
HER, NOBODY CAN. 
THEM’S 


YOUR WARD, MISS BANKS. 


THERE’S AN EXCELLENT] {NO/ I NEAN-er-- 
DOCTOR ABOARD SHIP. / SHE’LL HAVE THE (| 
1 THOUGHT YOU MIGHT J) FINEST MEDICAL 
LIKE TO HAVE HIM @——" { ATTENTION POSSIBLE 
EXAMINE HER. —/] -- WHEN WE REACH q 
=) LAND 


1 THOUGHT HE WAS A PHONY, 
SEVIL. NOW € KNOW ITS 
HE DOESN’T WANT THAT | 


SIPL TO GET BACK 
VHEQ2 MEMORY! 
GUT WHY 


GO ON, BEAT IT! 
ANC DON’T COME 
SNEAKIN’ AROUND 
HERE ANYMORE 
OR I’LL HAND 


YOU DON'T HAVE TO BE 
SO ROUGH. IF YOU HIT 


E, I'LL TELL THE 
CAPTAIN, YOU 
_ BULLY? 2 


YOU WAS : 
GONNA HANDLE © 
HIM ALL ALONE / 


SHOW ME HOW: 
TO001TS 


--©O THEN HE SAYS.) I DON’T LIKE IT. HE 
“TE VOU HIT ME, MAY SPOIL OUR PLANS. 
- TAKE CARE OF HIM? 


% 


i . i 

Ah | 

pk > Ja 
VA a. wild 


THIS “LL TEACH YOU 
TO KEEP YOUR NOSE 
OUT OF -- Ug 


THIS IS HIS CABIN. “DON’T 
HAVE TO BE SQ ROUGH, 
HE SAYS. LET ME 
HANDLE THE 

YELLOW SIMP 
ALONE, JOIE. 


‘ 


SAE COUNTS HENCHMEN STEAL INTO THE 
DARKENED CABIN TO ROUGH UP THE 
INQUISITIVE STRANGER... .. 


Ae 


THAT'S JUST WHAT I’M 
GOING TO DO, AS SOON 


AS I GET YOU UNTIED. 


{1’M SURE THIS COUNT 
PHAROS !SN’T MY 


KEEP ME TIED @& 
AND--OM-- @F Sve 


CAN NOU LAN THE OUTFIT’S ALONG STORY, A THIEF --OR WORSE 
WHAT YOU WERE CAPTAIN, BUT MISS BANKS’ IS PUT HIM IN THE - 
DOING iN Miss BANKS’ SIMPLER. THAT #AAN CLAIMS G 
CABIN-- IN THAT SHE’S HIS WARD. I DISAGR 
yor ANGE 1T’S APLAIN CASE OF 
) OUTFIT P axKIDNAPING 7 


STEP LIVELY, MATE. # MAYBE HE WANTS 70 DO 
YOu’RE NOT GOING A TIGHT ROPE ACT FROM 
TO A MAS QUERADE Ps THE MAST IN THEM 


OF THE WAY, RED, 
JUST IN TIME. ¢ 
NOW, WE'VE 

GOT TO WORK 


BALL. FANCY TIGHTS. 


THERE ’S THE LIGHT 

OF THE CAPE NOW, MAN OVERBOARD! 
TOSS THE DUMMY MAN OVERBOARD! 
OVERBOARD, 


MAN OVERBOARD 
SIGNAL THE ENGINE- 
ROOM! STOP THE a IS BEHIND IT. HE 
SHIPS LOOKED MIGHTY 
ANX/OUS--- 


WHAT'S UP? WHY IS PHAROS 
STOPPING THE SHIP? ~< contd 


1 GET GOING! THE] 
| BOAT’S DOWN 


THERE, 


Tossing ||| WAITING. ( ~ 


A DUMMY 
OVERBOARD, 
COUNT 
PHAROS 
CRIES» 


OVERBOARD, || > 


CAPTAIN SAID IT WAS OKAY | 


FOR YOU TO HAVE THIS 
ANIMAL WITH YOU. 
DARNED DOG, OR 
WHATEVER IT IS, 
ALMOST BIT 

MY HAND 

OFF. 


WELL, THE POOR 
FELLA’S 
HUNGRY. 


HURRY--BEFORE # I AM HURRYIN, AS 
FAST ASLCANY DID 
m YOU EVER TRY TO CARRY 
A DAME THAT DIDN'T 
WANT TO BE By 
CARRIED ¢ 


THEY TURN 
ON THE 
SEARCH- 
LIGHTS. 


GOING TO GET 
OUT OF THIS 
HOLE ? 


TAKE HIM. I GOTTA 
GO ABOVE. MAN 
OVERBOARD 

AND -- 


{SHIP STOPPED! I've 


GOTA 8 
FEELING PHAROS IS SLIPPING |} — 


AWAY. HOW AM I 


MEANWHILE, THE PHANTOM PACES IN THE BRIG— 


SORRY, PAL. NOTHING 
PERSONAL. YOU’RE JUST 
A MEANS TO A NOBLE 


I WAS A FOOL TO LET THEM 
PUT ME IN THAT BRIG. 
JUST TOO LAW-ABIDING 
FOR MY OWN 

GOOD! COME 

ON, DEVIL’ 


COME ON, DEVIL. THIS 
HAS TURNED INTO A 
STEEPLECHASE. 


THE PHANTOM ESCAPES FROM THE BRIG, 
PURSUED BY HALF THE CREW. ... 


SO THAT'S 
HOW ITIS/ 


HE PAUSES TO PEER IN PHAROS’ CABIN... 


tomorrours THE CAPTAIN HATES THE SEA 


THE ENTIRE PARTY JP MOTORBOAT 2 WHAT’S 

| OF COUNT PHAROS # THAT GOT TO DO WITH IT ? 
ALSO MISSING, @IF ANYBODY ELSE VANISHES, 
SIR. MOTORBOAT ff DON’T BOTHER ME ABOUT 
REPORTED OFF IT.“ AND I WANTED TO 
BO RTRIDE® BE A SAILORS 


--AND THE MASKED Mf PEOPLE STOPPING MY 
PRISONER ESCAPED SHIP --DIVING OFF -- 
FROM THE BRIG TURNING IT INTOA 
AND DIVED THREE-RINGED 
OVERBOARD, CIRCUS-- 


% 
Mle 


WE WOULDN'T BE --IF 
WE HADN‘T SETTLED 
THAT MASKED GUYS 


| ANO COUNT PHAROS AND PARTY HADN'T SPIED 
THE “MASKED GUY“ HANGING ONTO, A 
TRAILING ROPE IN THEIR WAKE £ 


THE HARASSED CAPTAIN HADNT SPIED THE 
DEPARTURE OF COUNT PHAROS AND PARTY-- 


WHAT'S HOLDING US } ) SURE! GOT HER OPENED 
UP 2 WHY AREN’T_ 7 | UP WIDE. FEELS LIKE 
WE GOING FASTER? SOMETHING’S 
DID YOU HAUL UP DRAGGING. 
THE ANCHOR 2? ¢ 


THE PHANTOM IS PULLED ALONG IN THE 
WAKE OF COUNT PHAROS’ MOTORBOAT. +. 


SOMETHING IS DRAGGIN’/ J WELL! OUR FRIEND FROM |: 
AND ITAIN’T THE |THE BOAT! THIS IS GOING ~ 
{ANCHORS . | |}TO BE BETTER THAN 
LOOK! SHOOTING AT -~ + 
FLOATING : 
‘ CANS f , 


As THe 
PHANTOM 
IS PULLED 

ALONG 

BEHIND 


THE 
MOTORBOAT. 


YOU ALMOST SPOILED \ 

4 MY SHOOTING, LURCHING 
AGAINST ME LIKE THATS 

‘+ ALMOST-- BUT NOT 


AND THE PHANTOM SINKS 
INTO THE FOAMING WAKE... we 


YOU'RE LOSING YOUR 4} THE SEA WAS CHOPPY, | 
EYE,COUNT. TOOK YOU }{ RED. I’MSURE I HIT [. 
TWO SHOTS TO ~<a) HIM BOTH TIMES-- \ 
SINK THAT ) BUT THE SECOND SHOT 
MASKED GUY ¢ 


WE’LL HAVE TO SWIM IN,DEVIL. 
MUST BE CLOSE TO LAND. THEY 
WOULDN’T HAVE SET OUT IN A 

MOTORBOAT IN MID- 
SEA -- AH--A 
LIGHTHOUSE -- 


BUT WE HAD TO LET GO OF THE ROPE, 
DEVIL, AND PLAY DEAD. ANOTHER 
TWENTY OR THIRTY 
» SHOTS AND HE gf 
a MIGHT HAVE 

“) NICKED US. 


TOO BAD WE COULDN’T HAVE HITCH-HIKED 
ALL THE WAY IN WITH THE BOAT. 
A FELLOW WHO CAN‘T SHOOT 
ANY BETTER THAN THE 
COUNT SHOULD BE 
ASHAMED TO LOOK 
A GUN IN THE 
FACE. 


THEIR BOAT! I FIGURED }pmmmmmmmme tos AUTO TRACKS / THEY COULD 

THEY’D BE GUIDED BY HAVE GONE IN ANY OF THREE 

THAT LIGHTHOUSE 4 3 DIRECTIONS. WHICH 
BEACON. a | IS IT 9 


AFTER HOURS OF GRUELING SWIMMING, 
THE PHANTOM AND DEVIL REACH SHORE. 


THIS LIGHTHOUSE IS WORTH 
A TRY. MAYBE WE CAN GET gee 
A LITTLE LIGHT 


ON THE SUBJECT, 
EVIL. 


MEANWHILE. COUNT PHAROS’ CAR SPEEDS ON-= 
HOW CAN THE PHANTOM, ON FOOT, TRAIL HIM ? 


N-NO--YOU CAN‘T 
USE THAT BEACON! 
THIS IS A DANGEROUS 
CAPE! I HAVE TO 
PROTECT THE 


I KNOW YOU 00. YOU’VE 
GOT AN AUXILLARY OIL 
BEACON, IN CASE THE 
ELECTRIC ONE GOES 
ON THE BLINK? 
USE ITS 


aa 


DON'T BE AFRAID, ee 

OLD-TIMER. I JUST 

WANT TO BORROW Vijt2WV 
ALIGHT. gy fees 


NOW --WE SHALL 
SEE WHAT WE 
SHALL SEE --- } 


A SKUNK, TWO 
RATS AND AN 


N ! Py 
TOMORROW = LIGHT IN THE NIGHT I 


| WELL, I’M SEEING ALL SORTS 
OF INTERESTING THINGS --BUT 
NOT THE RIGHT ONE -- 

HOLD IT --RIGHT THERE 

-- THAT’S ITS MOVE, 


TURN THAT OFF/ you 
WANT TO BLIND US ? 
AW--HE’S MILES 


BLAST THAT FOOL 
LIGHTHOUSE-KEEPER/ Fe 
WHY IS HE SWINGING Ji : a 
THAT BEACON 

ON US ? 


1 


THANK GOODNESS pb ee THANKS, YOU WON‘T TELL ANYBODY 
--|T’S GONE. RS PAL. THAT'S THAT I LET YOU USE THE 

BRING HER a S ALT - = BEACON, WILL YOU ? ITS 
x WANT TO } pees ace AGAINST REGULATIONS, 

AND I MIGHT LOSE MY 

JOB AND-- 


| | I DON’T LIKE THE AW, FORGET IT. 
HANNAH WILL LOOK AFTER WAY THAT LIGHTHOUSE | { WHAT ARE YOU 
YOU~AND VERY CAREFULLY (]} | BEACON FOLLOWED SO NERVOUS 
--WON’T YOU, US, RED. MAY NOT ABOUT? ‘YOU 
HAVE BEEN AN | (| GOT BOTH OF 
ACCIDENT. 7-4 THEM NOW/ 


{ I TOLD YOU TO KEEP QUIET/ 
> NOW YOU’RE. GOING 
TO GET IT/ 


LISTEN --THAT 
BANGING. GO IN 
AND STOP IT. 


SECOND PRISONER ? WHAT STRANGE 
ADVENTURE HAS THE PHANTOM WANDERED INTO ? 


I’VE NEVER TAKE THE 
SEEN YOU POOR GIRL 


I DON’T KNOW WHO 
I AMZ I CAN'T 
REMEMBER 

ANYTHING! 


\ 3033 —— ~ 
COUNT PHAROS, CLAIMING TO BE HER 
GUARDIAN, TAKES HER AWAY ONA SHIP. 
THE PHANTOM FOLLOWS, CONVINCED 
THAT THE COUNT IS LYING... 


Oe esal (fee 
THE PHANTOM RESCUES A GIRL FROM 


THUGS IN ALEXANDRIA AND LEARNS 
SHE’S A VICTIM OF AMNESIA... 


WHEN THE COUNT TAKES THE GIRL OFF THE 
SHIP BY NIGHT, THE PHANTOM FOLLOWS. THE 
COUNT SHOOTS AT HIM, THINKING HE’S KILLED 
HIM WHEN THE PHANTOM SINKS OUT OF SIGHT. 


THE COUNT HURRIES THE GIRL TO HIS REMOTE 
ESTATE. THERE, INA LOCKED SHACK,A SECOND 
UNKNOWN PRISONER /S KEPT 

AND THE MYSTERY DEEPENS. 


I STILL DON’T LIKE THE WAY |) RIGHT, 

THAT LIGHTHOUSE DON’T KNOW WHAT 
BEACON FOLLOWED YOU'RE SO JITTERY 
US. BETTER ABOUT. EVERYTHING'S 
TURN OUT THE IN THE BAG, 
MASTIFFS. NOW 
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THIS 1S THE PLACE, 
DEVIL. LISTEN TO ¢ 
THAT RACKET. | 


~ 


THE GREAT ANIMALS ROAM THE SMALL ESTATE, 
FILLING THE AIR WITH THEIR ANGRY BARKING- 


=. SO0% \ a : = ee —- 
mah SS wee THE HUGE,VICIOUS MASTIFFS CATCH THE 
AS THE PHANTOM ENTERS the COUNTS ESTATE.. SCENT AND RACE ACROSS THE GRASS... 


LISTEN TO TAKE IT EASY. THEY’RE 
THAT NOISE » PROBABLY CHASING 
OUT THERES A RABBIT. 

DO YOU 

THINK--? 


| OH-OH--COMING THIS WAY! 
IT’S BENEATH MY DIGNITY TO 
BE INVOLVED IN A DOGFIGHT, 
DEVIL. THAT’S MORE UP 
YOUR ALLEY. GET 


TO WORK. 


Le 
Y 


tomorrouy = DEVIL GOES TO WORK 


THE HUGE, VICIOUS MASTIPFS RACE AT DEVIL | THE GREAT MASTIFFS ROAR LIKE LIONS, 
CONFIDENTLY:~+ BUT THEY ‘VE Wee MET BUT THE GAUNT,GRAY WOLF FIGHTS 
«ANYTHING LIKE DEVIL BEFORE J SILENTLY, MOVING LIKE LIGHTNING. «- 


RED,GO TO THE SHACK. RIGHT. I'VE GOT 
I WANT THESE PAPERS MY CONVINCER 
SIGNED. IF THE HERE / 
PRISONER PUTS 

UP ANY OBJECTIONS, 

USE A LITTLE 


THE DOGS WANT TO CALL THE WHOLE THING OFF 
~-BUT DEVILYS PLAYING"FOR KEEPS”--AND 

THEIR ONLY THOUGHT IS TO GET BACK TO THEIR 
CAGE-- SAFE FROM THIS SILENT TERROR f 


HE'S GOING TO THAT 
SHACK. THE GIRL 
MUST BE IN 
THERE. 


NOW LOOK, I’VE GOT SOME 
PAPERS FOR YOU TO SIGN AND 
I DON’T WANT_NO ARGU- 
MENT, SEE? OR YOU'LL 
GET SOME MORE 
OF THIS 


THEN, $00 SUDDENLY, RED'S VOICE CHOKES, HIS 


P--ALL HE CAN SEE /S A POWERFUL 
HAND WEARING A STRANGE SKULL RING--3f 


) RAT! GOING TO WHIP / } f IT's YOUR C.D PAL, YOUNG 
Ls LADY. COME ON.I’M 
WERE. GETTING Jae OF 


i 


Mh 


|| il MIN 
Ne 


LITTLE WEIGHT, SINCE I WHAT IS THIS 9 , 
LAST SAW YOU? T’LL WHO ARE 

UNTIE YOU SO 9 

YOU CAN-- 


NEXT WEEK = THE STRANGER'S IDENTITY— 


She 
PRISONER 
OF THE 
SHACK 1S 
NOT THE 
GIRL WHO 
LOST HER 
MEMORY, 
AS THE 
PHANTOM 
THOUGHT 
-- BUT 
A MAN. 


YOU ASK ME WHO 
IAM? I CAN ASK 
THE SAME QUESTION 
OF YOU. THIS IS MY 
ESTATE. I 

AM BARON 
DUFRESNE. 


YOUR ESTATE? 

HAVE YOU EVER 
HEARD OF 
COUNT 

PHAROS? 


WELL, WHY WERE You |}: 
A PRISONER ON YOUR (¢ 
OWN ESTATE ? }- 
- —~| | DON’T 


| OF COURSE. 
HE’S MY 
-) GUARDIAN. 


| YOUR GUARDIAN ? 
HOW ABOUT HER? 

I MEAN, HAVE 

—~ YOU GOT.A 
SISTER? 


I THOUGHT YOU a” d THAT'S JUST DANDY. 
MIGHT BE ABLE TO NOBODY KNOWS 
TELL ME. I 


ANYTHING. 


Jomorr 


REO, WHAT 


SOMEBODY--GRABBED ME. 
HAPPENED ? “& AN ARM--LIKE AN IRON 
‘S Wy VISE THEN-- SOCKO--T |. 
HOUGHT MY FACE /; 
~ WAS FALLING 
APA 


THIS IS--TERRIBLE / 
IF HE ESCAPES --/ 
WHERE ARE THE 


ONE QUESTION AT 
A TIME, COUNT. 


7 RED -- THAT 
SKULL --ON 


{ NOW YOU KNOW, 
HO IT WAS! 


THOSE ARE THE 
PAPERS THEY 
WANTED ME TO 
SIGN. I HAVEN’T 
READ THEM 


THIS ONE DEEDS YOUR 
ESTATE TO YOUR 
GUARDIAN, COUNT 


‘4 YES/ BUT I HAVE NO INTENTION 
5) OF KILLING MYSELF! I MEAN, 
EVEN DURING THE WORST 
MOMENTS, I DIDN'T THINK [ 
_ OF SUCH A THING. 


THEN-- THE BARON'S 

THERE -- 
SOMEWHERE-- 
WITH THE-- 
PHANTOM! 


IF YOU FIGURE ON GOING 
AFTER THEM, LEAVE ME 
OUT’ KEEP ME POSTED 
BY MAIL dato taee 


NO. YOU WERE GOING TO BE 
MURDERED! THIS NOTE, WITH 
YOUR SIGNATURE, WOULD MAKE IT 
LOOK LIKE SUICIDE 2 MAY I ASK, 
yO WAS MERLE? 
{7 


“omorroiuwr= MARSHALL'S STORY 


WELL, ITS A PRETTY 
MIXED-UP STORY AND 
DOESN’T MAKE ag 
SENSE. I--I DON’T , 
KNOW WHERE 
TO BEGIN. 

= = 


JUST BEGIN AT 
THE BEGINNING, 
MARSHALL. 


"THE CABLE SAID--SIMPLY-~THAT 5 so HAD 
BEEN KILLED IN AN AUTO AOENT, NEAR 
ALEXANDRIA. I WAS--STUNNED, BUTI _,, 
PLANNED TO GO ON,ANYHOW-SANDe-GET HER. 


--I CAN’T BEAR B 


YOUR FIANCEE WAS “See 
4 TO TALK ABOUT 


KILLED IN ALEXANDRIA? 
WHAT DID SHE . 
LOOK LIKE, 


MARSHALL ? AGO. HERE IS 


~- THREE WEEKS 
HER--PICTURE. 


"THREE WEEKS AGO,I WAS | PACKING HURRIEDLY 
TO LEAVE FOR ALEXANDRIA. I WAS TO MEET MY 
FIANCEE, MERLE, THERE. WE WERE TO BE 

MARRIED. THEN--A CABLE CAME.” 


"As I WALKED TO THE GARAGE, I WAS 
ATTACKED FROM BEHIND -- BY PERSONS 
UNKNOWN. WHEN I CAME TO--I WAS IN 
THE GARDENER'S SHACK. THAT'S ALL I KNOW.” 


COMES THE DAWN? MARSHALL, 
MERLE IS NOT DEAD! SHE’S ALIVE, 
IN YOUR HOUSE--NOT MORE THAN 
FIVE HUNDRED YARDS 

FROM HERES 


-- EVEN IF HE IS WITH THIS 
PHANTOM! YOU KNOW 
WHAT HAPPENS IF 
b> HE ESCAPES / 


ISS? SO 
$25.25. 25¢5 S524 
Ov ©, 
S25) 
© 


°°, 


SOOT 
ROME 


no, 


SOMETHING SCARED THEM 
-- OUT THERES IF IT CAN 
SCARE THOSE VICIOUS 

BRUTES--IT CAN SCARE § 


RED DOESN’T KNOW THAT DEVIL CHASED 
THE HUGE ANIMALS BACK TO THEIR KENNEL. 


IT’S HARD ON YOU--BUT YOU 
CAN'T’. STAY HERE AND KEEP 
‘ud THOSE PAPERS --FOR 
EVIDENCE! BUT DON’T 
SIGN THEM/ THEY’RE 
pa YOUR DEATH 
€) WARRANTS / 


7G Tomo 


) BUT--I'VE 


LOOK~-THE KENNEL’S WIDE 
OPEN! THE DOGS ARE | 
LYING THERE -- MEEK 
AS RABBITS / 


THE DOGS 
WILL FIND 
HIM 


IF MARSHALL ESCAPES 
-- WE HANG. DON’T 
BE A COWARD. 

LEAD THE WAY 


u/ 


NEXT WEEK = THE GIANTESS 


U THIS THING'S GETTING SO 
MIXED UP, I’LL HAVE TO 


TAKE A SOCK AT 
| SOMEBODY TOUT AN 


° eae le OS 2 % 
THE PHANTOM ENTERS THE HOUSE OF 


LEAVING MARSHALL, EIGHTH BARON OF DUFRESNE, | |MYSTERY TO FIND MERLE, MARSHALL'S 
HIDDEN IN THE BUSHES OF HIS OWN ESTATE... FIANCEE-THE GIRL WHO LOST HER MEMORY. 


THERE SHE IS, BUT WHOS 

THE FEMALE MASTODON fF 
GUARDING HER ? THIS 

IS GOING TO BE 
TICKLISH--- yy 


HHOW ABOUT NEVER MIND HER. SHE’S IN | I THINK THE DOGS AND WE COLLAPSE 
THE GIRL, << GOOD HANDS. BIG HANNAH HAVE THE SCENT. TOO --ON THE ENO 
COUNT ? > IS AS STRONG AS AN OX—\ I HOPE SO. IF WE OF A 
. BETTER THAN SIX MEN.} ff DON’T FIND MARSHALL 
-- OUR PLANS : 


COLLAPSE --~ 


YOU'VE 
COME # 
AT LAST! 


WHAT 00 YOU WANT?} | YOU LOOK QUITE CAPABLE 

MY ORDERS OF DOING THAT. LET’S 

JUST HAVE A FRIENDLY 
CHAT. 


st 5 Se: 


COUNT PHAROS ’GUARD-- BIG f 
HANNAH, AGIANT AMAZON J 


BE CAREFUL OF HER! 
SHE IS AS POWERFUL 
AS A WRESTLER? com 


THIS IS ALITTLE EMBARRASSING. 
T’M NOT IN THE HABIT OF 
FIGHTING WITH LADIES. 


THANK GOODNESS DEVIL 
ISN’T HERE --T0 SEE 
ME BEING CHASED 

BY AWOMAN J 


LOOK, HANNAH-- 
WHY DON’T You 
GO BACK TO YOUR 
KNITTING ? 


I/LL SHOW YOU © fm 
HOW I HANDL 
THIEVES ef 


| 


Cope. i inc. World reserved. 


tOMOrrOu= ENOUGH S ENOUGH 


WHEN I GET MY 
HANDS ON YOU--! \ | 
rq 


> Zs 
EA Uf 


ee 
JAE PHANTOM IS CHAGED BY 4 HANNAH. 


THIS HAS CEASED QUICK ! GET SOME ROPE, OR 
TO BE A LAUGHING A SASH OR SOMETHING, 
MATTER, , / SO I CAN TIE UP 
= THIS AMAZON J 


YOU--YOU DONT’]{ NOT MUCH! A FEMALE OF ) HONEST, I WON’T TRY TAKES ALL KINDS 
HAVE TO TIE YOUR SIZE AND TEMPER TO GET AWAY. I--I’VE OF PEOPLE TO 
ME. ISN’T SAFE LOOSE. NEVER KNOWN A MAN MAKE A WORLD. 

WHO WAS STRONG 

ENOUGH TO PICK 

ME UPS 


JUST SIT QUIETLY, 
HANNAH. I’LL BE 

FINISHED WITH YOU 
INA MINUTE. 


WHAT IS YOUR NAME ? 
YOU WON’T GO 
AWAY, WILL 

YOU? end 


UAT LAST, L KNOW WHO 
YOU ARE. YOUR NAME 
IS MERLE. DOES THAT 
BRING ANYTHING 

BACK © 


MERLE --MERLE-- 
IS THAT MY 
NAME ? 


COME ON. YOU'RE GOING TO SEE HIM/ 
) WHEN YOU DO, YOUR AMNESIA WILL 


SO WILL THIS WHOLE MYSTERY. 


Hmm--I’D 
BETTER TIE YOU 
-- TIGHT! 


YOU DON’T HAVE TO 
TIE ME. I’D SIT 
QUIETLY FOREVER 
-- WITH 


Se . 


tomorrour= REMEMBER? 


YOU’RE ENGAGED --TO 
MARSHALL, BARON OF 
DUFRESNE. YOU WERE 
TO MARRY HIM, THREE 
WEEKS AGO. NOW 


DO YOU 
REMEMBER? 


NO-- NO--I JUST 
CAN'T REMEMBER! 


THERE HE IS J 


MEANWHILE, OUTSIDE, COUNT PHAROS AND RED 


HAVE SPOTTED MARSHALLS CONTINUED — 


QUICK, RED! 
HES COMING! 


awk 


YOU MEAN, I'M > 
ENGAGED’ AND I’M 
GOING TO SEE MY-- 
MY FIANCE ? 


YES--AND WHEN YOU 00, 
YOUR MEMORY WILL 
COME BACK TO YOU 
--DOLLARS TO 

DOUGHNUTS! 


nt bea 


A 
| tomorrow = WHERES MARSHALL? 


I LEFT HIM HERE. I | 
DON’T KNOW WHAT 


HE SHOWED ME YOUR PICTURE Tee ul 
AND SAID HE WAS TO MARRY -~ CAN‘T-- 
YOU IN ALEXANDRIA. THEN REMEMBER--! 
HE RECEIVED A CABLE 

REPORTING YOUR 


THOSE DOGS HAVE BEEN HERE-- |} a 
AND THERE HAS BEEN A FIGHTS ise e 
THAT‘S IT“ PHAROS GOT HIM ¢ 

WHILE I WAS IN THE HOUSES k@ 

I’VE GOT TO 

WORK FAST / : 


IT'S ALMOST DAWN. 
IT'LL BE LIGHT 
SOON. I’M WORN 
OUT. a 


rl ve 


THEN SUDDENLY--A sHOT--- | | 


I’LL BET YOU ARE. NOW, 
MERLE, I KNOW THIS 
MUCH. COUNT PHAROS IS 
MARSHALL’S GUARDIAN, 
NOT YOURS. 


HOUSE 
ne 


HE HAS A PAPER, CONFESSING HIS OWN |: 
SUICIDE. PHAROS DREW IT UP AND IF 
THEY FORCE HIM TO SIGN IT-- ‘ 
MERLE, I’VE BEEN IN SOME 
QUEER TANGLES BEFORE-- 
BUT THIS ONE TAKES 


MARSHALL WAS TOLD YOU WERE 
KILLED IN AN AUTO ACCIDENT 


THEYRE WATCHING US-- } 
AND THEY’VE GOT 
HIN NAIDE THE @& oN 


ia ay, 


TOMORROW = FRAIL HANNAH 


KEEP WATCH, JOIE. ME.§ OUT THERE 
WITH THE GIRL. WE’RE 
TAKING MARSHALL UP 
IN THE TOWER. 


FINE GUARD YOU ARE. \| WHAT 00 YOU EXPECT 
CLUMSY LOUT-- TO LET \) OF A FRAIL WOMAN? 
HER ESCAPE. THAT AM IL SUPPOSED TO 
COMES OF TRUSTING FIGHT LIKE A 
A WOMAN J M 


AN 2 


aN 


WHAT COULD I 00? I WAS 
OVERPOWERED -- BY A MAN 
WITH MUSCLES 
OF STEEL. 


YES. FOR THE FIRST TIME 
IN MY LIFE. IT WAS 
MARVELOUS,’ 


pd Pes 
tomorrou-=MARSHALL SEES MERLE 


SIGN CONFESS SUICIDE? # 

SO YOU CAN MURDER gaat RED. 

ME SAFELY? DO cofeias MARSHALL,I WANT 
YOU THINK I’M gS YOU TO SEE ¢ 
A FOOL ? =n 


COUNT PHAROS / MY 
GUARDIAN! SO YOU f= 
HAVE BEEN BEHIND 

ALLOF THIS! » 


i MARSHALL, I WANT @ 
YOU TO SIGN THESE 
meme PAPERS J 


DIF I PULL THIS TRIGGER--BUT 
YOU DON’T WANT ME TO DO 

» THAT. PERHAPS YOU!LL SIGN 

- THE PAPERS--NOWS 

ee at) : 


nc. World mehes rewrved 


4 | AD Tomorrow = THE DOUBLE-CROSS 


I HAVE NO INTENTION OF KILLING YOU, f HOW CAN I PUT IT’S ALREADY IN MY 

MARSHALL. SIGN THE PAPER, ADMIT-/ MY LIFE.IN YOUR | | HANDS--AS WELL AS 

TING SUICIDE. THEN, YOU WILL HANDS ? THE LIFE OF, MERLE -- 
YOUR FIANCEE. IF I: 


DISAPPEAR -- WITH A SMALL : 

INCOME FROM ME--AND PULL THAT 
YOUR ESTATES es TRIGGER-- 
COME TO ME 


: YOU PROMISED DIO 1? MUST HAVE 
I’LL SIGN. : TO FREE >| BEEN A SLIP OF THE 
WHAT ELSE Es TONGUE. THROW HIM 

CAN I IN THE BOATHOUSE 


“ 


. te 
ae IN 


A GIRL FROM THUGS. SHE SUFFERS 


HE'S HER GUARDIAN.... 


MARSHALL TELLS HIM THAT HIS FIANCEE, 
MERLE .WAS KILLED IN AN AUTO ACCIDENT 
THREE WEEKS BEFORE. SINCE THEN, 
HE HAS BEEN KEPT PRISONER 
FOR REASONS UNKNOWN. 


TN ALEXANDRIA, THE PHANTOM RESCUES 


FROM AMNESIA, LOSS OF MEMORY. A 
COUNT PHAROS CLAIMS HER, SAYING 


THE PHANTOM DOESN’T BELIEVE PHAROS 
--AND FOLLOWS. ON A REMOTE ESTATE, 
HE RESGUES A SECOND PRISONER OF 
PHAROS WHO /S PHAROS’ REAL WARD. 
HIS NAME /S MARSHALL, BARON of OUFRESNE. 


THE PHANTOM REALIZES THE GIRL WITH AMNESIA 
IS MERLE -- AND VERY MUCH ALIVE § WHEN HE 
GOES TO RESCUE HER, MARSHALL /S CAUGHT 

BY PHAROS, WHO FORCES H/M TO SIGN A CONFESSION 
OF SUICIDE THE MYSTERY DEEPENS... 


BUT--NOT HERE-! 
YOU KNOW WHAT 
HAPPENS HERE! 


Pe ak 


aa 
| : 


Harti agp WE HAVE TWO OTHER 
IN. N FISH TO FRY. THEY ALL 
COUNT > a) SOFRY TOGETHER, RED. 


THE PHANTOM AND MERLE CREEP TOWARDS THE 
HOUSE, UNAWARE THAT THEY ARE BEING WATCHED 
THROUGH TELESCOPIC SIGHTS OF PHAROS’ RIFLES 


MUST BE USING TELESCOPIC SIGHTS. EVEN 
WITH THEM --A ROTTEN {SHOT. MUST WW 
THE COUNT. HE COULDN'T 

HIT THE SIDE OF A BAR Ms 
WITH A SHOT-GUN. a 


saa i 
DOHA 


WELL, THEY'RE LYING IN 
THE GRASS. NO-- HE'S 
sey UP ~~ THERE -- 

GOT HIM! 


ey 
tomorrow = WEEP, MY LADY. 


7, WaT 5 
1 THOUGHT 
Me YOU WERE-- 


I GOT HIM. I E*{ ABOUT TIME! YOU'VE TOSSED 
DROPPED HIM }=T=) ENOUGH LEAD AT HIM , 
LIKE A CLAY TOSINKA J 
PIGEON J BATTLESHIP. [) 


= el 


BELIEVE IT, \2NP 

JOIE? THE 

COUNT ACTUALLY }= 
T SOME- 


THROW HIM IN 


BIG AS HE REALLY IS. HE'S WHAT‘LL WE THE BOATHOUSE. MARSHALL ‘ 
HEAVIER THAN LEAD. DO WITH HIM P NEEDS COMPANY DOWN THERE. JS 
S”@ 


YOU'RE A PRETTY TRICK. I PLANNED 
TO LET YOU JOIN THE OTHER TWO-- 
IN THE BOATHOUSE -- BUT I’VE 
CHANGED MY MIND. 
PRETTY GIRLS 
NON’T GROW 
ON TREES. 


EVEN CATS COME 
TO THE END OF 
THEIR STRING 
SOMETIME / 


“Cope. 1999, King Features Syadic ete, Inc. World rigns’ reserved. 


MY GOSH-- 
BUT FOOLS DO! IT’S COME TOLIFE! 


an EEE TRB 


HE'S GOT MORE LIVES 
THAN A CAT -- Uyy 


) NOW -- INTO THE BOATHOUSE I’M IN FAVOR OF 


WITH HIM. AT LEAST, I USING DYNAMITE. 
DON’T MISS WITH THEN WE’LL KNOW 
THE BUTT END OF fat HE’S DEADS 
A RIFLE/ / 


MOVE OVER, 
MARSHALL. WE 
BROUGHT YOU 


YOU CAN'T 
LOCK MEIN 


WOW-- MY HEAD. 
DID A HOUSE FALL 

ON ME? WHERE 
; ARE WE ? 


HOW. ARE We ‘e{ THIS BOATHOUSE. WAS BUILT 

GOING TO DROWN}w& TOO CLOSE TO THE WATER. 
IN THIS em WHEN THE TIDE RISES, WE 

BOATHOUSE? : » WILL BE COMPLETELY 


SUBMERGED FOR 
f I : 


B. SEVERAL HOURS! 


et Seer || 2 ee g 


= ——i] 


AT LEAST YOU FELLOWS WON'T 
BE THIRSTY IN THERE.YOU’LL 
GET PLENTY TO DRINK. 

SO LONG. 
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I DON’T FOLLOW YOU, \ 

MARSHALL. HOW ARE WE 

GOING TO DROWN IN 
THIS BOATHOUSE 2 


BOATHOUSE. 
THEY'VE LEFT 
US TO DROWN 
LIKE RATS.’ 


AND SEVERAL HouRS (3{ Ou, YOU AGAIN. 
Sree a Halo tie a 
EVEN YOU! Lem COUNT? 


IT’S NOT EASY TO J} I HAVE--MORE THAN TWICE, 
GET AWAY WITH (2) ITASSURE YOU/ THERE ARE 
MURDER. YOU’D 2: 

BETTER THINK <1 BE THE PERFECT 
TWICE. “ES CRIME! 


WHEN THE TIDE COMES UP, 
THIS ROOM WILL BE COMPLETE- 
LY FILLED. SO-- YOU BOTH 

DROWN. NOW, I HAVE 


PERFECT CRIME? 
HOW DO YoU 7 
FIGURE ? 


AS SOON AS THE TIDE) ) HOW ABOUT THE GIRL, 
HAS GONE DOWN -- MERLE? SHE ‘LLSTILL 
THE DOOR WILL BE ALIVE ASA 
BE UNLOCKED. WITNESS 
AGAINST 
<> YOU. 


I'M OVERCOME. HOW 
DO YOU FIGURE IT’LL 
INCLUDED INA & , BE PERFECT ? 
PERFECT 
CRIME. 


ANO YOU ARE A BUT WE’RE LOCKED IN 
STRANGER -- UNKNOWN HERE-- FROM THE 
TO ANYONE AROUND OUTSIDE. DOES 
HERE. THAT LOOK LIKE 
mm SUICIDE? 


YOU FORGET, MERLE HAS AMNESIA. 
WHO’O BELIEVE: AGIRL WHO HAS 
LOST HER MEMORY ? 

NOBODY! FAREWELL, 

MY FRIEND, YOU 

MEDDLED ONCE 

TOO OFTEN! 


DO YOU WANT TO PUT HER 
IN-- AND TAKE A CHANCE 
OF OPENING THE 
GATES -- WITH 
THE PHANTOM 


IN THE BOATHOUSE 
TOO, LIKE WE 
PLANNED ? 


HERE'S THE KEY, HANNAH. 
REMEMBER, UNLOCK THE 
BOATHOUSE GATES 
AFTER THE TIDE 

HAS GONE DOWN. 


IF THERE WAS ONLY SOME WAY 
TO GET OUT! BUT WE'RE 
HELPLESS’ WE'RE 
gee TRAPPED J 


WHY ? SO IT’LL LOOK 


LIKE SUICIDE, YOU 
OVERGROWN 
LUMMOXx J 


THE TIDE’S RISING-- Yaw IF YOU CAN HALT THE 
HIGHER AND HIGHER! BAM TIDE, MARSHALL, YOU'RE 
A BETTER MAN THAN 


DON’T FORGET YOU'RE 
IN THIS NASTY BUSINESS, 
TOO’ ARE YOU GOING 
TO 00 AS YOU’RE 
TOLD? 


CAN'T JUST STAND 
HERE!. 


HOW CAN YOU 4 
JOKE? WE'RE am 


BEING -- 
MURDERED! 


WHERE ARE 
GOING FOR A 
YES TAMING) ) curTue Rie, \ | RARER BOW. 
MISS. HOP IN. ) | BE SURE TO. 
OF THINGS! 


“ANYTHING ELSE, 
MARSHALL, YOU 
HAVE TO JOKE. 


IN THE BOATHOUSE, AS THE INCOMING 
TIDE RISES HIGHER ~-AND HIGHER ««. 


IN A FEW MINUTES, THE TIDE 
WILL REACH ITS MAXIMUM HEIGHT 
--- AND THAT WILL BE THAT. 
OUR JOB WAS WELL DONE. 
LET’S DRIVE ON, 


CONTINUED — 


DEVIL, OLD. FELLA, YOU 
4 IF YOU 


’ PHANTOM 
ANO 
MARSHALL 
ARE 
IMPRISONED 
INA 
BOATHOUSE 
-- WHICH 
IS BEING 
SUBMERGED 

BY THE 
INCOMING 
TIDE § 


YOU THINK I’M AFRAID SO. IF WE FOR THE FIRST TIME IN 
IT'S --- WERE FISH WE COULD MY LIFE,I WISH I WAS 
-HOPELESS ? SWIM THROUGH THE A SARDINE OR 
BARS. BUT WE'RE NOT. A MINNOW. 


A FEW MORE 
A MINUTES = 


ESPECIALLY-- 
SUCH A STRONG 
MAN AS 


M 81g HANNAHS 1 OPENED THE \ 
WHERE’D YOU 
COME FROM? aN CWINe OUT. 


DEVIL, OLD FELLA, I COULDN’T LEAVE 
AM I GLAD TO SEE YOU THERE. RATS 
YOU“ HANNAH, I’LL DIE LIKE THAT. 
ee ABLE TO &, NOT MEN. 


FOR YOUR STRENGTH 
SAVED BOTH 

OUR 

Lives! 


SO THEY TOOK MERLE NO, BUT THERE’S A 
TO THE FLYING FIELD. MOTORCYCLE. COULD 
IS eae tes YOU-- TAKE ME 2 


I MEAN, I WOULDN'T BE 
IN THE WAY. I--I LIKE 
TO WATCH bere idl 


CAR HERE ¢ 


ITS A CRAZY WORLD, 
MARSHALL. ANYTHING 
- CAN HAPPEN, AND IT 
USUALLY DOES. 


BY JEEPERS 
-- HANNAH 
WAS IN LOVE 
WITH YOU/ 


NO, WE'LL HAVE TO SAY 
GOODBYE, HANNAH. 

I HOPE SOMEDAYI / 
CAN REPAY YOU 
FOR WHAT 
YOU'VE 
DONE. 


OKAY, COUNT. 
LET‘S TAKE OFF, ALL SET. IN 
RED. THE SOONER 

THE BETTER! 


IF ONLY WE'RE 


THE FIELO’S 
NOT TOO LATE! 


NOT FAR, 
NOW! 


THERE THEY ARE! 
THEY’RE STARTING! 


WE'RE TOO 


SURE THAT 


BARACH UTE'S 


WHY § 
le arias 


GOT TO 
BORROW 
THIS. I’LL SEND 
IT ae IN 


TAKE THE DRIVER ’S WHAT ARE 
SEATS KEEP THE 

MOTOR GOINGS 

I’LL BE BACK IN 

A SECOND J 


Bei 9 
AIX ? 


Tom / 


FASTER! GET THAT 
PLANES GO ON, RIGHT 
ALONG SIDE ITZ 


or Q t) : 
eh < 


Shy du! NEXT WEEK = GHOST IN SPACE 


YEAH, FEELS GOOD TO BEIN FOR AWHILE, IT SEEMED LIKE WE 
THE AIR. YOU KNOW, THE 71 
WAY THAT PHANTOM | 
KEPT POPPING UP GAVE 
ME THE JITTERS. 


eat ABLE 


O DIE. 


(We SAW HIM DROWN ALL 
RIGHT. I CAN STILL 
HAROLY BELIEVE IT. 
UH--LOOK--LOOK-- 

OUT THERE-- 


WHAT ARE YOU 
DOING, YOU FOOL? 
OU WANT 


YOU WA 
‘ KILL US ? 


( HE'S 
-- HIS GHOS 


HE’LL KILLUS 

T f HE'S 

HAS FOLLOWED 
us/ 


ALL! 
FOLLOWED us! 
HE’S PERCHED OUT 


THERE LIKE A 
SPARROW/ 


MAN OR GHOST-- 
I’LL SHAKE 
HIM OFFS 


IF HE Tanke US 
--HE’LL DIE, T00-- 
BUT HE'S ALREADY 


HES GOT A KNIFE-- 
HE'S GOING TO CUT 
A STRUT --AND 
CRASH 

us! 


SOBER UP! HE'S NOT HE WOULDN’T 

DEAD. GHOSTS DON’T| | DARE CRASH US |\\ DARE TO 

WEAR PARACHUTES/| | -- NOT WITH ANYTHING! ; PORT MRE 
Haye WE GOING TO D0? 


WHAT ARE WE 


CLINGING TO THE WING, THE PHANTOM 
THREATENS 70 SEVER A WIRE STRUT 
ANO CRASH THE PLANE 


WE LEFT YOU TO DROWN | | IT’S A LONG STORY, 
INA LOCKED BOATHOUSE.) | COUNT. NO TIME FOR 
DETAILS NOW. HOLD 
THESE GUNS,MERLE 

KEEP THE LITTLE 

GUY COVERED. 


PUT UP YOUR 
FISTS -- AND 
FIGHT --/ 


WE’RE GOING TO LAND, 
WHAT ELSE CAN 
WE DO? 


NOW -- YOUR 
TURN, COUNT 
PHAROS. 


YOU CAN'T PROVE ANYTHING 
OKAY, CLIMB AGAINST ME? THE GIRL’S 
IN NOW. YOUR ONLY REAL WITNESS! 
=~ AND SHE’S grat HER 
MEMORY 


} WHAT, IF I DON’T KNOW 
LOT, MERLE, BUTI THINK I DONT HIM ? ane ae gee 
THIS IS GOING TO NEVER GET MY 
ates A ce HIM ‘ MEMORY 


(UILL MERLE REGAIN HER MEMORY 
WHEN SHE SEES MARSHALL?... continued 


HERE COMES IF SEEING HIM 

MARSHALL NOW. DOESN’T BRING 

BACK MY MEMORY 
MERLE. ---NOTHING WILL! 


T'LL BE LOST 
FOREVER! 


THE SIGHT OF HER FIANCE RESTORE 
MERLE’S MEMORY? WILL SHE KNOW HIM 


MERLE, MY DARLING. MARSHALL! 
DON'T YOU --KNOW MARSHALL! 


IT’S ALL COMING BACK! 


NOTHING LIKEA 
I’M BEGINNING TO © 


KISS TO REVIVE 
REMEMBER --- MEMORIES. 
EVERYTHING / 


tomorrou- = HORRIBLE MEMORY — 


NOW, MERLE, TELL I REMEMBER NOW. ITS 
US WHAT HAPPENED | 5) ALL COMING BACK/ I 
TO YOU -- BEFORE I WAS DRIVING THERE 
FOUND YOU IN ALONE --TO MEET 
ALEXANDRIA. MARSHALL FOR 
OUR WEDDING. 


"IT WAS NIGHT. I WAS ALONE, NOT DRIVING 
FAST. BUT SUDDENLY --A CAR SEEMED 70, 
COME FROM NOWHERE 4 I CRASHED INTO. ITS 


THIS MAN 
IS DEAD. 


I JUMPED OUT OF MY CAR. A COUPLE / 
OF MEN WERE STANDING THERE. V 


Pr 
SOMEONE WAS LYING ON THE ROAD!” T 


—_— 


#omorrou~= MERLE’S STORY CONTINUES 


CRASHED INTO 
HIS CAR. YOU’D 
BETTER GET OUT 

OF THE COUNTRY. 


Sp 


"I REMEMBER, VAGUELY, THAT THE MEN I WAS ALONE FOR A MOMENT --AND 
URGED ME TO RUN AWAY FROM THE I WANDERED AWAY. AFTER THAT 
ACCIDENT. I DIDN’T WANT TO GO-- BUT --EVERYTHING WENT BLACK. 

THEY TOOK ME IN THEIR CAR.” I CAN REMEMBER NOTHING. “ 


I KILLED HIM --AND 
RAN AWAYS THAT’S WHAT 
MY MEMORY HAS 
BROUGHT BACK TO 
ME / I'VE GOT TO 
GO BACK -- AND 
FACE IT/ 


YOUR AMNESIA MUST DON'T YOU 


HAVE STARTED ((UNDERSTAND? 


BY THE SHOCK OF) (2 KILLED 


THE ACCIDENT. 
POOR 


S-R+ 4 V,. Cy Vas “oj 
TOMORROW = NOW, JUST A MINUTE. 


Fle 


HOW DID COUNT I'VE BEEN 

PHAROS KNOW WONDERING AB0 

I WAS IN AN THAT, MYSELF, MERLE) 

ACCIDENT ? DID YOU GET AGOOD 
LOOK AT THE MAN 


THIS IS A LITTLE MIXED 
OO Re) uP, DEAR. COUNT PHAROS 
Wi THAD BEEN KILLED 
ITH THE 
RETURN IN AN AUTO 
ACCIDENT IN 


i 
EGYPT.— 


ARE YOU SURE I DON’T KNOW. WHAT DO YOU WE JUST WANT TO HEAR YOU 


HE WAS DEAD-- THEY SAID WANT WITH TALK, COUNT PHAROS. WE 
OR EVEN HE WAS. ME ? LIKE THE SOUND OF 
YOUR VOICE. 


HURT ? 


I'VE GOT SORRY TO DISAGREE,COUNT. SINCE YOU'RE SO COUNT, MY PATIENCE IS 
NOTHING YOU’VE GOT PLENTY TO SAY. CLEVER, TLL LET WEARING OUT? YOU’VE 
TO SAY. MERLE HAS GOTTEN BACKHER YOU FIGURE OUT -CAUSED THESE TWO — 
MEMORY AND HAS TOLD US THE ANSWERS YOUNG PEOPLE ENOUGH 
A GREAT DEAL. ALL BY TROUBLE. 
YOU’RE GOING YOURSELF. 


I'M GUESSING THAT YOU & 
WERE BEHIND THAT AUTO ACCIDENT I'LL TELL YOU 
IN EGYPT! IF YOU DON’T TELL --EVERYTHING/ 
EVERYTHING -- I PROMISE 

YOU’LL NEVER OPEN 

YOUR MOUTH 

AGAIN 


NOW, TELL ABOUT LET ME START FROM THE 

THIS AUTO ACCIDENT BEGINNING. AS YOU 

IN EGYPT -- AND KNOW, 1 AM MARSHALL'S 

MAKE IT CLEAR, GUARDIAN AND 

COUNT HANDLED HIS | 
ESTATES. ff 


YES, IN TWO WEEKS. 
SHE’S A LOVELY GIRL, 
COUNT. YOU’LL 
LIKE HER. 

= 


UY 


(( 


\ 


“ ACCORDING TO THE WILL, I WAS TO MANAGE 
MARSHALL'S ESTATES UNTIL THE DAY HE 
MARRIED: SOI MANAGED 70 COVER UP 
THE LOSSES FOR A LONG TIME. “ 


SO MARSHALL’S COMING YES. THERE WAS 
MARRIAGE MEANT THAT. 

YOUR CROOKED HANDLING . 
OF HIS ESTATE — PREVENT TH 
WOULD COME MARRIAGE! 
TO LIGHT. 


‘fa I GOT THE LIGHT SIGNAL. 
WA SHE'S COMING NOW/ 


7 — 


"I KNEW I COULON‘’T CHANGE MARSHALL'S 
MINO-- SO I DECIDED TO GET RID OF THEGIRL. 


"MY AGENTS IN EGYPT FRAMED THE AUTO _, 
ACCIDENT--PUSHING AN OLD CAR IN FRONT OF HER. 


WE CAN'T LEAVE 
HIM --LYING 
THERE>=- 


COME ON, LADY. 
THIS PLACE IS 
DANGEROUS 

FOR YOU. 


“ SHE WAS COMPLETELY TAKEN IN BY THE 
FAKED ACCIDENT AND BELIEVED THE MAN 
WAS DEAD. MY MEN RUSHED HER AWAY. ” 


we SU Fill! 
a 0, i 


“ THE 'VICTIM’ OF THE ACCIDENT WASN’T HURT AT 
ALL, OF COURSE. HE WAS JUST HIRED TO PLAY 
DEAD. SO FAR, MY PLAN WAS WORKING.” continued 


WE'RE JUST 
LENDING A 


a l 
"WE WERE GOING TO MAKE HER PROMISE NEVER 
TO SEE MARSHALL AGAIN--8UT MY MEN DIDN'T 
REALIZE HOW BADLY SHE HAD BEEN SHOCKED,’ 


SHE LOST HER MEMORY! SHE 
DIDN’T REMEMBER THE FAKED 
ACCIDENT AT ALL. ALL THAT 
WORK --FOR NOTHING. THERE 
WAS ONLY ONE 
THING LEFT TO D0. 


COUNT 
PHAROS? 


"WE FINALLY TRACED MERLE 70 ALE ANDRIA. 
SHE HAD LOST HER MEMORY AND HAD 
FORGOTTEN THE FAKED ACCIDENT COMPLET. 
LY. I PRETENDED TO BE HER GUARDIAN.” 


THE FLY IN THE 
OINTMENT, 
COUNT. 


AND ALL THE WHILE-- THERE 
WAS AN UNKNOWN 
-- A MYSTERIOUS. SO 


UANTITY 
EBODY 


"Now, I’M NOT A KILLER--BUTI HAD GOTTEN 

INTO SOMETHING AND MURDER WAS THE 

ONLY WAY OUT. I HAD TO KILL MARSHALL-- 
MAKE IT LOOK LIKE SUICIDE. “ 


$0, FIRST YOU GAMBLED UP MOST OF 
MARSHALL’S MONEY, BEING HIS GUARDIAN. 
THEN, WHEN HIS COMING MARRIAGE 
MEANT YOU'D BE DISCOVERED, YOU 

TRIED TO PREVENT THE 

MARRIAGE --- 


BUZZING ON THE EDGE 
OF MY PLANS --AND 
SPOILING 
EVERYTHING. 


BY FAKING AN AUTO ACCIDENT--MAKING 
MERLE THINK SHE’D KILLED A MAN-- 
AND SO, SCARING HER AWAY FROM 
MARSHALL AND SOCIETY AT LARGE. 

BUT WHEN SHE LOST HER MEME 

IN THE SHOCK OF : 

THE ACCIDENT -- 

THAT SPOILED 

EVERYTHING. 


SO THEN, YOU TRIED 
FOR YOU--|T WOULD 


SUICIDE. ABOUT THE 
NASTIEST MESS 
I'VE EVER 

RUN INTO. 


50 LONG, BOYS. THEY ’VE PROMISED TO 
TAKE GOOD CARE OF YOU HERE. YOU’LL 
GET PLENTY OF ATTEN~ 
TION. YOU’VE WORKED 
FOR IT. NOW, 

YOU’LL a 


HOW CAN WE 
EVER THANK 
YOU ? 


KNOWING YOU'RE 
HAPPY IS ENOUGH 
FOR ME. I'MA 
SILLY GUY. SORT 


OF SENTIMENTAL. 


IF IT HADN’T BEEN \ 


I HAD IT ALL 
FIGURED OUTS 


I’M JUST AN OLD SPOIL-SPOR 

COUNT. NOTHING GIVES ME 

MORE PLEASURE THAN TO 
SPOIL PEOPLE'S FUN 


THE COUNT AND HIS ea ee enter BEHIND 
BARS, SO DON’T WORRY A ade BY THE 
TIME THEY GET OUT, THEY’ LB - 
INTERESTED IN NOTHING BUT “f 
WHEEL-CHAIRS AND = 
MILK-AND-MUSH. 


GOOD LUCK, 


a WHO KNOWS? ITS 
mae) =A SMALL WORLD. 


Next WEEK - New AdvENTURE 


